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Drawing and Performance: Creating Scenography project 

Objectives

 to study the role of drawing in the creation of scenography; 

 reflecting on the use of sketches, compositions and notations done by scenographers 

in rehearsal and/or on stage from beginning of a production to opening day; 

 understanding the process of creation of space and time of performance which 

happens between the performer and the scenography; 

 recording the way scenographic components are introduced in conflict or in dialogue 

with the bodies in movement, taking advantage of the gestuality common to the work 

being done on stage and on the page.



 scenographers, set and costume designers alike, look at drawing as a valuable 

resource for research and communication; 

 time and proficiency for drawing condition greatly the creative process of 

scenography; 

 their ease at using drawing during the intense process of collaboration depends 

on external factors such as place and time of collaboration, processes of 

communication between practitioners and concepts being explored; 

 for each process there can be an alternative way of drawing that responds better 

to the specific creative context;  

 all processes studied were conditioned by lack of time to draw.

Some conclusions



W I T H O U T  B E I N G  F R E E  T O  D R A W,  
T O  D O  A  R I G O R O U S  D R A W I N G ,  
F O R  T H O S E  I  H AV E  T O  H AV E  M Y  
H E A D  I N  P L A C E ,  I  H AV E  T O  B E  
F O C U S E D  O N  T H AT,  I  P R E F E R  
T H E S E  F R E E  D E S I G N S  ( … )  I  L I K E  
D R A W I N G S  W H E R E  T H E  I D E A S  
A R E  A  PA R T  O F  T H E  P R O C E S S .  I  
L I K E  T H E  P R O C E S S  A N D  N O T  T H E  
E N D .  

A M Â N D I O  A N A S TÁ C I O  

D R A W I N G  S I M P L E





To see, for example, what I was 
leaving behind or what I was 
collecting. Where we left it and 
where we moved forward. Now, I 
wanted to have a final drawing of 
that. But I did not. There was no 
time. 



I  T H I N K  T H AT  T H E  D R A W I N G  
C O N S U M E S  T I M E  T H AT  D O E S  
N O T  E X I S T.  D O  Y O U  
U N D E R S TA N D ?  T H AT  T H E R E  
I S N ' T,  I  D O N ' T  K N O W.  I  D O N ' T  
R E A L LY  K N O W,  I  D I D N ' T  T H I N K  
A B O U T  I T  M U C H …

I N Ê S  D E  C A R VA L H O  

D E L AY I N G  D R A W I N G





No, but I will draw, one day. I 
haven't been able to draw the 
costumes yet. I didn't draw them, 
I worked from the body, dressing 
on the actors' bodies. There was 
no time and maybe it didn’t make 
sense, do you understand? The 
process did not predict that time, 
costume was not defined at the 
right time for you to be able to 
draw, so I did the process in 
reverse.



O F  C O U R S E ,  I N  
R E H E A R S A L S ,  I  S O M E T I M E S  
D R A W,  B U T  I  W A S  
F O R B I D D E N  T O  D R A W  
D U R I N G  S H O W S ,  B E C A U S E  I T  
M A K E S  N O I S E  A N D  I  W A S  
C A L L E D  T O  AT T E N T I O N  
S E V E R A L  T I M E S .  N O W  I  H AV E  
T O  P U T  A S I D E  T H E  P E N C I L  
O R  B R U S H  T H AT  M A K E S  
N O I S E  A N D  C A N  D I S T U R B .

J O S É  M A N U E L  C A S TA N H E I R A  

PA R A L L E L  P R O C E S S





as the house is ours and we are 
exploring within what can be 
called a model, I do not like the 
word, therefore, as we are in a 
dream, there are things we 
would like to see, but we are not 
going to see properly. In the 
near future, it will be something 
else. Drawing is a bit like that, 
because later on in rehearsals, I 
really like to draw in rehearsals, 
where it is possible, a part of 
them are, it's drawing, trying to 
capture moments of rehearsal 
that mix with what I wish it were, 
something else. 



I  H AV E  A  D R A W I N G  TA B L E  U P  
T H E R E .  I  D O N ' T  D R A W  M O V I N G  
A C T O R S ,  F O R  E X A M P L E .  I T ' S  
N O T  T H E I R  M O V E M E N T,  I T ' S  
B E I N G  T H E R E .  I  N E E D  T O  B E  
T H E R E  A N D  I ' M  D E S I G N I N G  T H E  
C O S T U M E S  A N D  E V E R Y T H I N G .  
I ' M  A LW AY S  D R A W I N G  T H E R E ,  
I T ' S  N O T  AT  H O M E .   

M A R TA  C A R R E I R A S  

U S I N G  R E H E A R S A L





I then made her another one, because 
then you begin to understand what the 
other wants. So, you already understood 
but you are going to make one. This is 
also very funny because, over the years 
with pieces, I have two or three drawings 
there that I like so much that I forced 
myself to go more. You go as far as you 
need to know things. finish it, but I have 
few finished drawings. 
(…) No matter how many drawings I 
made for another option, I didn't draw 
on paper because you don't have time 
either. I couldn't get her to fall in love 
with the same drawing as she fell in love 
with the first.
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